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The Muisca raft of El Dorado
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ear spools (n=26)

bangles (n=28)

feathers (n=90)

An example for comparison: Royal Tombs of Sican, Peru 
(after Gordus and Shimada 1995, 135)

Fig. 11 Melting point
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Fig. 11 Melting point
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(diagram after Scott 1991, 134)

Melting point

Fig. 12 Resistance to corrosion
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(diagram after Drost and Hauβelt 1992, 276)

Corrosion resitance

Gender
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Man figure

Woman figure Gender
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%Ag/(Ag+Au)

%Cu

Naturally 
argentiferous gold

Copper 
artificially added

(Uribe and Martinón-Torres 2012, 
Antiquity and
Journal of Open Archaeology Data)

Fontibón Suba

contexts

Wax more important than gold

Final appearance not important

The Muisca offering
Individual style and skill

Made in one single manufacturing event

 By one single workshop or artisan

Social agency

Symbolic and material coherence

 Offered immediately after making

Offerings Type I
(“mono-alloy”)

One offering, 
one batch

(with exceptions)

One offering, one batch, 
one artisan, one theme Carmen de Carupa
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Carmen de Carupa

mould
remains

unpolished 
fracture

They fit!

Carmen de Carupa

Gutiérrez

“masculinity and 
psychotropic consumption”

Casting funnel 
and feeders

Tocancipá
“a cacique enclosure”

stone beads

emeralds glass
(HLLA)

gold

offering 
vessel

Tocancipá surface tension
(cast up-side down)
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Offerings Type II
(“poly-alloy”)

Each offering: 
Same batch of argentiferous gold,
different amounts of copper added

PCA of LA-ICP-MS data for 
Pt, Ti, Zn, Sn, Sb, Hg, Pb

Fontibón

“human sacrifice”

Fontibón

human with 
dart in chest

Suba

“warriors, mothers 
and babies”
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Suba

The Muisca raft        The Pasca offering



27/01/2017

9

fallen feather

mould remains

uncut feeders
(no solder or cast-
on seen anywhere 
on the raft)
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Bees, Wax and the U’wa


